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six years before, but his theories on painting had been gradually
developing and advancing along lines that were heterodox to
the accepted concept of the group. He could not be satisfied
with so limited a palette. And he was a master already in his
own estimation, with a certain number of ungrateful disciples.
He found that he no longer wished to belong to a group but to
break away, as he had in practice already done, to develop in
the way that he chose*
He returned to Paris in the winter. The conditions of his
life were no different from those of the winter before, in spite
of his hopes and his declared refusal to face such conditions
again. These uncertain and miserable days made work for
him extremely hard.
Among the galleries was one, the Goupil, that was
managed by a Dutchman, Theodore Van Gogh. This dealer
had an elder brother, Vincent, who arrived in Paris for the
first time a few months before Gauguin's return from Pont-
Aven. He was a painter, after having been a schoolmaster and
an evangelist. For some years Theo had supported him entirely.
Theo Van Gogh was the only dealer who kept paintings by
the Impressionists on permanent exhibition in his gallery, but
only those were represented who had won a certain recognition.
Manet and Monet and Pissarro figured there, but as yet none
of the younger men. This was, however, not due to any
prejudice of Theo Van Gogh's, but because he was manager,
only, of the gallery, and those above him would not yet allow
the inclusion of Gauguin or C&zanne. His brother Vincent's
work was known only to a few painters in Paris* It had been
shown nowhere.
The effect which the work of the Impressionists had on
that of Vincent Van Gogh was to transform it. He had
striven before to paint individually, but with an academic
palette. The colour theories of the new movement liberated
him from the use of brown shadows, and the hidden threat
of coming insanity prompted him to an astonishing outburst
of energy*